Since ancient Greece, instrumental music has been feared for its ability to lead
listeners into unrestrained, uncontrollable flights of imagination. Embracing this idea,
Los Sara Fontan choose to explore the irrational, breaking away from classical
modes of musical production and reproduction.

Violin, pedals, synthesizers , drums, triggers, pads, cowbells, and metal sheets make
up the sonic arsenal of Los Sara Fontan. The duo, formed by Sara Fontan and Edi
Pou, bases its creative process on the analog and digital manipulation of acoustic
sound. Their practice is rooted in improvisation, the use of error as opportunity, and
the physicality of the body and its sonic extensions as a source of raw material. Their
music is open source: they compose alongside other artists and constantly rework
their own creations, opening them to collective and interdisciplinary experimentation.

A fearless mix of influences —as disparate as classical music, hardcore punk, noise,
IDM, or electroacoustic sound—serves as fuel for the development of their own
language. This is pursued through a process of constant questioning of music’s
standard routines: how to structure a song, how to conceive a live performance, how
to exist within a music industry marked by individualism and the inertia of
standardization. For the first five years of their career, they deliberately avoided
recording albums—a militant decision to resist conventional production cycles.

Their true stage is the live performance: physical, passionate, punk, ever-evolving
and open to the environment. Together, they create minimalist oases, noise-
drenched garages, beaches where time slows down, impenetrable walls of sound,
beats for a futuristic odd-time rapper, romantic cliffs, underwater acrobatics,
hedonistic discotheques, fragrant sonic gardens... They invite the listener to let their
imagination run free.

Sara uses the violin and keyboard as her base, transforming them through
electroacoustic processes to craft a diverse palette of sounds and evoke multiple
sonic natures. Beside her, Edi Pou (also half of ZA!, a cornerstone of the European
underground) takes on the challenge of turning percussion into melody, stretching
dynamics from the minuscule to the epic, and breaking away from the Western
conventions of traditional drumming.

"(...) Spanish duo Los Sara Fontan played a mesmerising and utterly bewildering set
of brilliant music that is nigh on impossible to describe. | can certainly tell you it
changed constantly for an hour, the shifts in tempo and often texture driven by the
seemingly Promethean percussion, with violin and God knows what amalgamation of
electronic gadgetry adding melodic and tonal elements. It was — and excuse my
language here — fucking wild."
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